Suite No. 4 in D major BWV 1069 of J. S. Bach; Symphonic excerpts 


From Lulu of Alban Berg; Vorrei spiegarvi, oh Dio! of Wolfgang A. 


Mozart; Excerpts from Die Gbtterdammerung of Richard Wagner 
(the 8887th concert of the New York Philharmonic, Pierre Boulez, 
conductor; Judith Blegen, soprano; Balcony DD 104) 


I. (Trans-formations) Suite No. 4 in D major of J. S. Bach an 
orchestral overture in five parts one Grave--Allegro--Grave two 
Bourée three Gavotte four Menuetto five Réjouissance numbers two 
three four dance forms numbers two three French folk dance forms 
which became ballroom dance forms numbers two three four French 
ballroom dance forms which in the eighteenth century became non- 
dance forms dancing forms becoming baroque instrumental forms 
trans-formations a form for dancing by the folk becoming a form 
for dancing by the nonfolk becoming a form for nondancing by the 
nonfolk pause and think about works of art being transformed from 
one genre to another The Gambler of Dostoyevsky for example is the 
basis for Prokofiev's text for his opera The Gambler II. (Expres- 
sionistic geometry) Symphonic excerpts from Lulu (world premiére 
November 30, 1934 in Berlin under the direction of Erich Kleiber; 
world première of the incomplete opera June 2, 1937 in the Stadt- 
theater in Zurich) operatic expressionism based on Erdgeist and 
Die Büchse der Pandora of Frank Wedekind geometry Lulu's ascent 
husband #1 husband #2 husband #3 Lulu's descent victimizer #1 
victimizer #2 victimizer #3 triangular-foreboding-menacing-sleazy- 
gnarled-agressive-expressionistic modernity Lulu the screech owl 
the temptress an expressionistic Lilith an expressionistic Tosca 
pause and think about the Vissi d'arte and the Lied der Lulu 

III. (Unwarranted additions to aesthetic forms) Vorrei spiegarvi, 
oh Dio! of Wolfgang A. Mozart an aria written by Mozart as was 
the custom of the day for Aloysia Lange to be inserted in Il 
Curioso indiscreto of Anfossi an aria written specifically for 
Lange to appropriately display her voice in her debut with the 
Italian Opera in Vienna certainly such an addition by Mozart is 

a violation of the conceptual form of Il Curioso indiscreto a 
completed work of art a violation which from the point of view of 
the eighteenth century was not a violation pause and know that 
during the eighteenth and nineteenth centuries it was not uncommon 


for operatic arias to be performed between the movements of 


concertos IV. (Unwarranted subtractions) Excerpts from Die 


Gbtterdammerung of Richard Wagner symphonic versions of operatic 
texts highlights from excerpts from are ultimately unsatisfying. 
(Avery Fisher Hall: 4-29-76) 





